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This is the moment, the time when the landscape is at its most ephemeral

This is the wonder of mountain photography

There’s a stillness in the air, no wind, just an occasional ‘whiff of a breeze’ across the slope. 

The going was hard at first with only a head torch for illumination, but its easier now as you 

reach the summit. 

Out of breath, your eyes are drawn to the East, as a golden glow has formed on the horizon. 

Mountains, silhouetted by darkness feel close, as if in a moment you could fly to them. 

The light of the pre-dawn is getting much brighter now. The breeze as picked up, where 

once there was nothing, now a steady flow whistles across your face. You turn to face the 

west, the chosen composition of mountain summits lying before you, you feel warm in 

windproof clothing, but aware of the cold ground permeating your boots. ‘It wont be long’, 

you think to yourself. Suddenly without warning, the summits before you begin to glow in 

hues of crimson and gold in a spectacular array, illuminated by the morning sun, still below 

the horizon to the East. This is the moment, the time when the landscape is at its most 

ephemeral. With camera on tripod, you photograph the spectacle continuously, elated and 

elevated by the emotional scene before you. As the sun at last climbs over the horizon, the 

light begins to harden. Shadows become more defined before disappearing, chased away by 

the suns  early warmth. The magic that proceeded has passed now within what seems like a 

few fleeting minutes. You make your final images before packing your equipment away. Giddy 

with excitement as you descend, you know you’ve captured something special that no one 

else has witnessed. For this is the wonder of mountain photography.

Introduction



Born in Glasgow in 1975, Craig Aitchison has an affinity with these mountains. Living a little more than an a short 

drive away, Craig tells us, My exposure to Scotland’s mountain areas began at a young age with family holidays to 

Fort William, Aviemore and Skye. I can remember being dragged up Stob Coire Nan Lochan at 12 years old by 

my father, Ice axe in hand not quite appreciating the environment I was in. Even back then I was using a camera 

but mostly taking pictures of trains on the west highland line! During my teens I started climbing the hills closer 

to home - The Southern and Central Highlands. Living in the North of Glasgow Loch Lomond is only 30 minutes 

away, Arrochar 60, so many of Scotland’s famous mountains like the Cobbler and Ben Lomond were literary on 

my door step! 

My friends and I would ‘escape’ most weekends during the summer months to climb, scramble and simply explore 

the landscape that was near by. I was always the last to leave the summits, preferring to linger and enjoy the expe-

rience. I have always been fascinated with geology and geography and how the light interacts and transforms the 

landscape, sometimes from the ordinary to the extra-ordinary. 

So, what drew Craig into Mountain Photography in the first place? My passion for photography has develop over 

the years, stemming from an interest in hill walking and the natural environment. I have always been fascinated 

with the movement of the sun and how it interacts with and changes the landscape, from season to season and 

moment to moment. I began seven years ago by stitching photographs from a variety of digital SLR’s, including a 1 

mega-pixel Nikon Coolpix. I then to a progressed onto a ‘proper’ DSLR and started stitching panoramas together 

in Photoshop. However, I soon realised that I wanted quality not quantity, I wanted to slow down my approach 

and do things properly. I’d  become increasingly frustrated with the results from digital cameras and decided to 

move to film about five years ago, before investing in the Hasselblad Xpan system in January 2007. I find it far more 

rewarding using film as opposed to digital. 

What does the future hold for Craig, what are his aims for his photography? Over the last size years, I have been 

working on a portfolio of images from the Scottish Highlands, with the aspiration of producing a book. This has 

recently come to fruition and I’m now working with a london based publisher to create a large format hardback 

book, due for publication in 2012.

Craig’s Equipment: 

Hasselblad Xpan II
Fuji Velvia 50 transparency film

Gitzo GT-1531 Tripod
Gitzo GH1780QR ball head



Having been working with Craig and his splendid Xpan panoramic images for just over a year now. Its been a very 

worthwhile collaboration. Natively the Flextight scanner, doesn’t scan Xpan images particularly well. Despite both prod-

ucts being produced by Hasselblad, image cropping by the flextight holder, and a slight unsharpness of images due to film 

movement can be an issue.  An 8000dpi scan reveals every flaw in the source material and technique has to be perfect, 

and the first stage was to have the Flextight holder enlarged to allow scanning of the Xpan image ‘full frame’. The second 

stage was to develop a method of holding the original perfectly during scanning. The Flextight process forces these smaller 

formats under quite a bit of stress & its very easy for the film to ‘shift’ ever so slightly in the scanning process. I turned to 

traditional drum mounting techniques involving tape and mounting fluid where necessary to ensure perfect image flatness 

throughout the process.

Together we’ve nailed it, and Craig commented, Initially I was concerned about the quality 35mm would produce but 

working with Ian has been a revelation. I’m absolutely 100% confident that I’m receiving the best quality out there, not just 

in terms of Colour accuracy and resolution but also service.

More of Craig’s work can be seen at www.landandlight.co.uk




